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For Skinheads. 

.By Skinheads 


Gang Up is back again, 
and better than even. It’s been a 
little while since the last issue and 
that can be attributed mainly to lack 
of time to compile the content. 
Counterattack and Anchorhold 
Studio keep me pretty busy so 
sometimes I don’t even have time 
to catch up my own toilet reading, 
let alone make new crapper pulp 
for all you bald ingrates. But, here 
we find ourselves once again ready 
to inform and entertain our audi¬ 
ence with the best that printed 
zines have to offer. Which brings 
me to my next point... 

Has anyone else stopped 
to notice the lack of other printed 
zines out there? In the US the few 
I can think of are Pride & Honor, 
Questions and Answers, and the 
quality publication you are holding 
right now. For the entire United 
States I can only name 3. I would 
say that’s a sad commentary rather 
than a sign of changing times. 
When I bring the lack of zines to 
the attention of most people I usu¬ 
ally get the this response; "Why 
have a zine when you can do a 
website?” The answer is simple, 
websites and zines are different 
beasts entirely, and should not be 
thought of as two heads of the 
same coin. There are good web¬ 
sites out there but they are not 
zines in the way that something 
you hold in your hands, that was 
prepared through manual printing, 
is a zine. Maybe I’m being 
anachronistic, but zines are impor¬ 
tant because somebody put a lot of 
effort to make a product, albeit a 
cheap one, that is for your enlight¬ 
enment and amusement.. Some 


websites entertain but their primary 
purposes are to a) waste time and 
b) give you access to communica¬ 
tion/shit talking platforms. Zines 
are the lifeblood of a healthy sub¬ 
culture (or at least they should be), 
while websites are distractions and 
cost effective alternatives to using 
stamps. I don’t want to get on the 
end of my own dick here, but the 



fact that there are so few people 
out there that think zines are impor¬ 
tant (to produce or consume) is dis¬ 
tressing. Wether we’re writing for 1 
or 10,000 we’ll still be here though. 

A quick note on content; 
the Skinhead Gangs series is being 
postponed until further notice. 

There are not enough cool gangs 
that want to spill the beans, and too 
many weak ass gangs that want to 
see their made up stories appear in 
print. If you are a straight shooter 


and you would like to see your mob 
represented then get in touch with 
me. Thanks and keep the faith. 
~Adam 

Gang V p i s i 

Adam 

Editor, layout, other shit. 

Grant 

Artwork, T-shirts, landlord. 

Muna 

Asian affairs correspondent 

Ethan 

Record reviews, pampering the 

bands. 

Matt 

Humor, liking terrible music, art¬ 
work, Elvis impersonating. 

Josh 

Tacos. 

Derek 

Web help. 


Special Thanks to: 

L.R.F., The Hawks, Josh & The 
Legionnaires, Peter & Pure Impact, 
Mark & TKO Records, Nico & BDS, 
Renaud & Like A Shot, Thomas 
Dupre, Chet, Tim Stevens, Mike & 
DSS Records, SMASH, CMS & 
DCMS, and anybody we forgot. 


Send all orders, content, ads, ques¬ 
tions, comments, promos, death 
threats, and naked pictures of you 
girlfriend to: 

Gang Up 
P.O. Box 76070 
Washington, DC 20013 
USA 

dcattack@yahoo.com 
www.realityclash.com/gangup/ 
Please include a stamp or IRC in 
snail mail for a reply. 

















Very tyerifrl column for & Very lyetioJl (jutj 
This time in the corner: Good math, Bad math. 


♦ 


In this thing that we do there are 
some things that add up and some 
things that don’t. I’m going to take 
a moment from my schedule of 
rocking too hard for words and 
pleasuring dozens of women at 
once to explore them, and try to 
explain why 
they do or do 
not make 
sense. 

Good Math 

1. Antonella 
from Klasse Kriminale + hardcore 
porno. 

-Why in the name of all that is holy 
has no one put hot skingiris (her 
specifically) in some form of Vivid 
Video sponsored, D.V.D.A., money 
shot extravaganza? Antonella has 
been pretty quiet recently, so we 
can assume that her musical voca¬ 
tion is winding down. I personally 
would drop $30 for a movie that 
moved her career in a new direc¬ 
tion. 

2. New breed oi bands + Songs 
about perverts. 

-Is it just me, or did all those songs 
from the 8Q’s and early 9Q’s about 
sex perverts kick ass? Combat 84, 
Public Enemy, Black Generation, 
Condemned 84, Bohse Onkelz, 
Angela Rippon’s Bum, ect. I say 
more songs about sexual deviants 
and the street lynchings that 
inevitably await them! 

3. Good bands + Good tours. 
-There are plenty of good oi and 
punk bands out there, but it seems 


that the overwhelming volume of 
bands that are touring are crappy 

2 nd rate knock off acts that are 
only on the road cause they have 
trust fund money and a friend at a 
record label who hooked them up 
with venue contacts. The real 


An example of Good Math 

shame is when the good bands go 
on tour; the trips are usually fraught 
with all kinds of bullshit like can¬ 
celed shows and lack of road sluts. 
Is it too much to ask for an old 
fashion, one step ahead of the law, 
pedal to the metal, bareknuckle 
tour from a band that you really 
want to see with support acts that 
really have talent? 

4. Skinheads + Pre-punk 70’s rock. 
-Everybody listens to it, so why 
don’t we have a couple skinhead 
bands out there playing shit like it’s 
straight outa 1975? I’m talking 
about The Count Bishops, Little 
Bob Story, CCR, or Hammersmith 
Gorillas style shit. Not mod stuff, 
just full out workingman boozer & 
brawler rock with a lot of songs 
about taking girls home and taking 
care of business. And while we’re 
at it, whose with me on an all skin¬ 
head Thin Lizzy cover band? 

5. Crowds + Dancing at shows. 

Only posers stand there with their 


arms folded. Yea, I know you're 
only at the show to show off your 
new shirt, cruise for some ass, or 
gossip about who said what to 
who, but it is called a show and 
there is a band up there playing for 
you entertainment. Chances are 
the band is at 
least a little bit 
good, and 
chances are they 
aren't playing for a 
lot of money so it 
wouldn't kill you to 
dance when they start rocking out 
a good tune. They'll appreciate it. 
Pogo, start pits, whatever, just don't 
stand there tapping your foot, or 
worse, doing nothing. Oi is high- 
energy music and the more you go 
crazy, the better the band is going 
to play. It never fails. 

6. Straw Dogs + Skinkorps + The 
Dead Boys + 1 time only reunion 
show. 

-That’s right. Get the Straw Dogs & 
Skinkorps back together, raise Stiv 
Bators from the grave so the Dead 
Boys can play, and put on the best 
reunion gig of all time. Before the 
show I’d be walking around with a 
foot long hard on, & after the show 
I’d smoke a chocolate covered cig¬ 
arette and blow my brains out, 
because there would never be any¬ 
thing in my life that would top see¬ 
ing a lineup like that. 

Bad Math 

I.Fat sweaty guys + taking their 
shirts off at a show. 















-Everyone Knows that one fat guy 
who can’t keep his goddamn shirt 
on at the show. Before the second 
band has even done a sound 
check he’s shirtless and sweating 
buckets. If you sweat that much, 
rock out to a cd in your full body 
hospital de-humidifier and spare us 
the shirtless-sweaty-pit-hug that 
ruins everyone else’s white shirts. 

2. Braces + Belts. Scratch that. 
Braces period. 

-There is no one who supports tra¬ 
dition more than us. That said, 
aside from sounding cool when 
paired with 'boots’, the only reason 
to have braces is to accessorize 
the droogs from Clockwork Orange 
& Red Foxx from Sanford & Son. 

3. Skinheads girls + McDonalds. 
Why does our scene attract so 
many heifers? For every one 
good-looking skinhead girl there 
are approximately 37 fugly ones, & 
most cities don’t have 37 skinhead 
girls. Get where I’m going with 
this? 

4. 3 chord wonders + band names 
that include ‘oi’. 

-“Oil! Did you hear the new cd 
from the OiOiSkinheadBois? Oil! 
It’s bloody good, it is," Gimmie a 
fucking break, even British people 
don't say oi that much. 

5. Beer + Tattoo guns. 

-Why anyone ever thinks this is a 
good idea I’ll never know. Unless 
you are a welfare bound drug 
addict who is tattooing ‘looser’ on 
his forehead for easy identification, 
this method of inking should never 
be implemented. When the band 
cannot recognize their own logo 
tattooed on you immense gut, there 
is something wrong. 

6. Live bands * smashing instru¬ 
ments. 

This was only cool when The 
Stooges did it. You are not a rock 
and roll revolutionary, nor are you 
shocking your audience. What you 
are doing is breaking perfectly 
good equipment. Quit it, dork. 
-Little Matt 



RECORDS 


Like A Shot records 
c/e Pormentter Kenoutt 
£, me ties MamicHem 
9S130 PrancenvUte 

mum ew nn * sax: oi-m-io-st-sh 


E-Mail: likeashot@comiwserve.com 
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The Legionnaires are part of a new 
crop of bands from California. This 
interview was conducted in early 
'03 by Adam. 

How long have you guys been 
around, & who plays what? 

- Johnny plays guitar, I do both 
bass and vocals, and we just 
acquired Adam on drums. We’ve 
been doing the band since 2000, 
so I guess about 2 1/2 years. But 
finding a drummer proved to be 
very difficult, it wasn’t until 
Spring of 2002 that we met 
Shaun and began preparing 
for the studio and doing live 
shows. 

I understand there has 
been a lineup change 
recently...what’s the story 
with that? 

- It has always been fairly 
obvious that Oi! was not 
Shaun’s (ex-drummers) 
music of choice. As a result 
he does not have the same 
influences as we do and 
therefore was not working 
out musically. What really 
prompted us to making the 
final decision was Shaun 


how that came about, and what 
prompted you to do your own 
label, 

- We take the band very seriously 
and for a demo we had always 
planned to show our commitment 
by pressing a 7” instead of record¬ 
ing our own CDs or tapes. As far 
as Crucified Records... that will be 
up to a friend of ours (also named 
Josh, the confusion has already 
begun and can only get worse). He 
has been talking of starting a label 


person to ask on this one cuz I am 
from San Diego and there is defi¬ 
nitely none of that down here, But 
in LA there is a fair amount of choto 
skins, however, you Easterners are 
definitely getting exaggerations. 
Violence does happen from time to 
time, but what scene is 100% free 
of that. Like I said I don’t know the 
LA scene all that well but the few 
times I have been up there at par¬ 
ties and whatnot people were 
always really cool to me and 
they’re genuinely into the 
scene. Plus those guys know 
how to BBQ, they show up 
with polio and came para asar, 
if you know what that is then 
you know you can’t go wrong 
with that A lot of common 
ground can be found sharing 
some came asada. 

How the fuck do you 
Californians live without 
General Tso’s chicken? 

-For most people it’s easy, you 
don’t know what you don't 
have until you go somewhere 
else and see what you’re 
missing. No one here knows 
what The General has man¬ 
aged to do with chicken so 


actually bringing it up that he “was 
not really into the Oi! thing like you 
guys, but its OK and all.” After dis¬ 
cussing it we decided that we 
would much rather have someone 
who understands our influences 
and enjoys the same style of 
music. A friend with experience in 
other bands had recently offered to 
record with us so we decided to 
make the switch. 

You guys are a pretty young 
band but you have a 7” out 
already. Tell us a little bit about 


for a while but doesn’t have the 
money for it presently so we talked 
it over and said we’ll do the first 
release so the name gets out there. 

Being a band from so cal, can 
you shed a little light as to what 
it’s really like out there. On the 
east coast all we ever hear about 
southern California are campfire 
tales about cholo skins and 
gangbangers and shootouts and 
shit Are the stories true or are 
we getting exaggerations? 

- Well I’m probably not the best 


they are content living without his 
brilliant recipe; I on the other hand I 
have seen the light. For me the 
withdrawals have not yet begun, 
but could start any day now, and 
the search for the mark of the 
mighty General in CA continues 
But my question to you is: how do 
you Eastcoasters live with out 
came asada? The meat in those 
DC Mexican restaurants wasn’t 
bad, but it’s nothing compares to a 
SoCal taco shop! 

Explain the reason for the 










Roman/imperial theme in your 
bands appearance. 

- I find history very interesting, how 
people lived, accomplishments, 
how, quite often, they managed to 
be so brutal and I really enjoy writ¬ 
ing songs based on historical 
themes. The Roman Empire was 
so powerful, so big for it’s time, and 
so ruthless I can’t help myself from 
being drawn to it. 

On your single there is a 
song entitled “Song of 
Roland.” Why did you write 
a song about one of the 
Chanson de geste? 

- A few years back I was 
required to read an English 
translation of “Song of Roland” 
for a class I was taking, after a 
few pages I had decided I 
would be turning this story into 
a song of my own. If you’ve not 
read it and have a chance defi¬ 
nitely pick it up, my version is 
far to short to do it justice. 

Are you at alt worried about 
being labeled Templars rip 
offs because of the antiquity 
of your band’s theme and 
your choice to do a song 
about a French medievalbat- 
tle story? 

- Well first of I’d be lying if I 
said the Templars have not been 
an influence. But as far as the his¬ 
torical theme that’s just me, I love 
history, especially Roman. Maybe 
its because I am so interested in 
history but the Templars have that 
whole crusade/medieval theme and 
I see classical times as very differ¬ 
ent. Well, I guess its similar due to 
the both of us having a historical 
theme but when it comes down to it 
I don’t care, I like what I like, peo¬ 
ple can say whatever they want. 

And as far as the “Chanson de 
Roland” French Oil has been a 
huge influence of ours so we 
thought turning an old French story 
into a song of our own would be 


sort of an homage. Additionally the 
Chansons de Geste were a major 
source of entertainment in the mid¬ 
dle ages and if you’ve read it 
“Roland,” odds are you liked it and 
probably agree that was just wait¬ 
ing to be turned into a modern 
song. 

How would you describe the 


band’s sound? What are your 
influences? 

- Someone newer to the Oil scene 
would immediately say “oh these 
guys sound like the Templars," 
which would be understandable for 
the cleaner guitar is not all that 
common in the punk/Oi! world. But 
I personally love the tone of the 
guitars of early rock bands like the 
Who, it just has that bright sound 
that has taken a back seat to the 
heavy distortion so prevalent in 
more recent music. If you know the 
older French Oil classics (Snix, 
Warrior Kids, West Side Boys, 
there’s way too many others to 
mention) you’ll notice they definitely 


have made their mark on us. Not 
so much on the songs from the 
“Rising From The Ruins” EP but 
some of our other songs have a 
noticeable Viking rock influence in 
the lingering solos. And in the stu¬ 
dio one of the engineers asked if 
we had surf guitar influences due 
to the reverb on most of the solos, 
although surf guitar is great I 

wouldn’t site it as an influence. 


Have your live experiences 
been positive to date? 

-Yeah for the most part we’ve 
had a pretty good response 
playing live, lots of people 
come and rock out. We seem 
to appeal to a wider rage of 
people than most SD bands so 
when we play a show usually 
most everyone there is watch¬ 
ing us, unlike some of the 
other bands where a lot of kids 
are outside smoking or using 
the show as a social event. 

Time for a little word associ¬ 
ation: 

-Mexico? 

- tacos, poverty, tequila. 

-Labels that do more reissu¬ 
ing than releasing new 
bands? 

- If its good then it should be 
available regardless of if it is 

new or reissued, but there’s a lot of 
stuff out there that is being pressed 
(both new and old) that shouldn’t 
be 

-War, lack of backup from our 
allies, and criticism of American 
foreign policy? 

-1 don’t keep up on current events 
nearly as much as I should so l 
really don't know all the details 
required to make an educated com¬ 
ment. But if a treaty is violated, 
something should be done about it, 
especially if America is threatened. 
•The lack of print zines in favor 
of web publishing? 

- I like the web stuff cuz its easily 
accessible and free but there’s 



















something about the printed zines 
that is just better... kinda like CDs 
being more convenient, lasting 
longer, not wearing out but I still 
think vinyl is a much cooler format. 
-The fact that DC can’t get 
decent tequila or an In n’ Out 
burger?! 

- In n’ Out is good but nothing 
beats a backyard BBQ burger and 
you can make those anywhere. I 
could live without In n’ Out, honest¬ 
ly I cant remember the last time I 
went to one...but taco shops, that’s 
a different story. You guys definitely 
need one of those. Now the lack of 
available good tequila is pretty 
rough, I’ll just have to import my 
own whenever I am going back 
east. But DC has a lot going for it 
as is: The General is readily avail¬ 
able and I have yet to get some 
chili out here in Cali that even 
comes close to topping Ben’s. 

What do you guys have planned 
next in the way of releases and 
shows? 

-“Road to Rome” 7" EP on Reality 
Clash 

-An excusive track on an upcoming 
Bord de Siene comp 
-.Full-length CD on Step-1 entitled 
“Life in the Legion” 

-There's talk of a split 7” with 
Counterattack and an American 
tribute to French Oil 7” for a forth¬ 
coming issue of Gang Up but nei¬ 
ther are set in stone, you’ll have to 
talk to the guy asking us these 
questions for more info on those. 

Anything else to say? 

- Check us out at www.theleaion- 
naires.com . Big thanks to the fol¬ 
lowing: Adam and Grant at Gang 
Up for the interview (and everyone 
else in DC for the hospitality), 

Ethan and Rosa, Josh, Landon, 

The Shark you’ve all been a 
tremendous help. Check out the 
following bands: Paris Violence, 
Perkele, Counterattack, and 
B86...all “Rock n’ Oil” at it’s finest. 
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The Hawks have been around 
since the early nineties. They 
helped contribute to the Trueforce 
gigs and created their own unique 
catchy sound in the progress. 
Unfortunately I don’t think they get 
enough attention since many peo¬ 
ple took over them and focus on 
Japan’s more prominent bands like 
Sledgehammer and the Bad 
Vultures. Hopefully this interview 
will help shed some light on this 
greatly underrated band. 
Unfortunately their English isn’t so 
hot, so there are some editorial 
remarks to better illustrate what 
they are talking about. Interview by 
Muna. 

Could you please tell us the 
band line-up, age and occupa¬ 
tion Gobs)? 

Shinya Kumazawa (Nickname 
Kuma) 

-age 31/Occupation [driver] /Vocals 
and Guitar 

Kouichi Sunagawa (Nickname 
Oyakata) 

-age 31/Occupation [driver] /Drums 
Tetsuya Kawashita (Nickname 
Gun) 

-age 30/Occupation [Processing 
industry] /Guitar 
Takashi Yoshida 
(Nickname/YOSSY) 

-age 31/Occupation [Designer] 
/Bass 

Katsuhisa Kawahara [power crew] 
-age 32/Occupation [Office worker] 
/Guitar, Organ, etc 

Has the line-up stayed the same 
throughout the bands existence? 


-It began by three persons at the 
time of band formation. Initial mem¬ 
bers were Kumazawa, Sunagawa 
and Yoshida. It is under activity by 
four persons now. The present 
member are Kumazawa, 

Sunagawa, Yoshida and 
Kawashita. 

When did the Hawks become a 4 
member band. Was it in 2000? 

-It is around 2000 - 2001.Fairly, 
since members association is long, 
it memorizes clearly and it does not 
become precocious. KAWASHITA 
was on in a band called a DICK 
SPIKIE before. 

Could you give us a history of 
the band. When did the Hawks 
form, how did you meet each 
other, etc? 

-Formation is 1993. The thought to 
everybody’s ROCK is a rise (they 
all wanted to rock-ed). 

Why did you name the band, 
“The Hawks”? 

-Don’t you think that a hawk is 
smart? ...yes! yes! It is very 
cool. Therefore, this name was 
decided on. 

The Hawks original name was 
Phoenix right? Why did you 
change the name? 

-The phoenix is another band. The 
phoenix Original members were 
Kumazawa and Sunagawa. 

You guys just released your sec¬ 
ond single, “Tamashi No Koe” 
(Voice of Spirit). I was blown 


away by it when I received it in 
the mail. How has the response 
been to the single in your coun¬ 
try and overseas? 

-Everybody says... VERY GOOD! 
VERY COOL! etc... and THIS 
SONGS listen for more Various 
persons. \Ne value the songs 
recorded on this CD. 

What made you decide to release 
the new single through 73 
Records? 

-Before, The Hawks participated on 
a 73 Records compilation contribut¬ 
ing the track, “Mede Kike Oto Wo 
Miro". At that time..it is of congenial 
(similar-ed.) temper to Armadillo 
Band (73 Records). Armadillo 
Band's member is managing of 73 
records. It sympathized with each 
other. Therefore, the work was 
done inevitably. So we recorded 
our second CD “Tamasii No Koe" 
for 73 Records. 

On the new single you cover 
Skrewdriver’s “Tomorrow 
Belongs to Me.” Why did you 
decide to cover Skrewdriver and 
what made you pick that particu¬ 
lar song? 

-It is a favorite band! and favorite 
song!!! Therefore, this music was 
decided on and the time to play 
came. 

Could you tell us your discogra¬ 
phy so far? 

1. Requiem: the first single, 7", 3 
songs 

2. Living On The Edge: the first 
album, CD, 8 songs 














3. Tamashil No Koe: the second 
single, CD, 4 songs (Cover of 
“Skrewd river”) 

4. 73 Records V/A comp, CD par¬ 
ticipated with 1 song (Mede Kike 
Oto Wo Miro). 

5. Triumph: demo tape, 2 songs 

6. Endless Song: demo tape, 2 
songs 

7. R.O.T.B. demo tape, 2 songs 

8. Don't 
give up! 

Right 
W!ay: 
demo 
tape, 2 
songs 

9. Demo 
tape, 2 
songs 

10. True 
Force 
Official 
Rules: 

12”, par¬ 
ticipated 
with 1 
song 
11.Super 
Yobs : 

12”, par¬ 
ticipated with 1 song 
12.lt's a Kick to be Alive! 
ticipated with 1 song 


response? 

-About Rose Tattoo...I want to 
arrange the song in the style of the 
Hawks because it is a very cool 
song. 

Any chance we will hear that 
Rose Tattoo cover recorded for a 
future release? 

-I will want to record, if good time 


-Skrewdriver, Cracker Jacks, Penny 
Wise, No Remorse, 4 Skins, For 
Men, Social Distortion, Cock 
Sparrer and many others... 
Sunagawa 

-Black Crowes, Lynyrd 
Skynyrd.The Who, Small Faces, 
Hollys, Blues Traveller, Janis 
Jopolin, Mother Earth, Yes, CCR, 
The Brilliant Green(Japan), etc... 


The Hawks - 2003 


10", par- 


How many gigs have you 
played? 

-It is about 1 gig per month. From 
the time of band formation. 

Could you tell us about what you 
feel was your best and worst gig 
played? 

-The best and the worst feeling are 
always experienced. We always try 
to make the best GIG. Even if the 
best live is made, it is only it 1 time. 
When carrying out the following 
live, it is progressing with the new 
target. 


and good environment are ready. 

Can we expect a new album any¬ 
time soon? 

-It is time to think about the live 
gigs because they are important 
now. And I will want to record, if - 
Good encounter, good time and 
good environment are ready. 

How would you describe your 
sound and lyrics? 

-Various (different-ed.) to every¬ 
body — I want to catch like. The 
Hawks SONGS and LIVE 
and STYLE etc. 


Kawashita 

-China Drum, Dag Nasty, Damned, 
The Get Up Kids, etc... 

Yoshida 

-David Bowie, G Love, Donny 
Hathaway, Social Distortion, Oasis, 
Limp Bizkit, etc... 

Kawahara 

-The Clash, Stiff Little Fingers, 
Skrewdriver, Sham 69, The 
Skatalites, The Skaflames, The 
Stone Roses, Mitsuyshi Azuma and 
the Swinging Boppers, The 
Treniers, Bob Marley and the 
Waiters, The Desert Rose Band, 
Slim Gaillard, Wes Montgomery, 
and many more. These are all won¬ 
derful bands given in no particular 
order. 


When playing your live sets, you 
also play covers of Rose Tattoos 
u Niee Boys”. How is the crowd’s 


What are your top ten favorite 
Japanese and also foreign 
bands? 

Kumazawa 


The Hawks were apart of the 
“True Force” movement. Could 
you tell us a little about that and 













does it still exist? 

-I do not think that TRUE 
FORCE was a movement. 
Therefore, it cannot answer. 

Could you tell us what exactly 
was True Force then? 

-An answer does not come out, but 
it was a time which we were able to 
meet with good bands and good 
music and the chance was got. 

What is R.O.T.B.? 

-Rock Of The Beast is Rough- 
planed, wild, harsh, sound of 
instinct, the heart like a beast... 

Are you ail skinheads? 
-SKINHEAD NEVER DIE!! 

What does being a skinhead 
mean to you in Japan? 

-Since SKINHEADS is not 
Japanese culture from the first 
thought, a meaning, etc., 

We sympathizes (relate) with the 
smartness which SKINHEADS has, 
strength, 

passion, etc. It is definitely a way of 
life — it is 

Could you tell us what you think 
of the following: 

Japan 

Sunagawa- The place which BORN 
and DIES. 

Kawahara -1 think that there is the 
wonderful moral world in culture 
and tradition of Japan. 

Kumazawa- An internal crisis is felt 
for present Japan. The unclean 
Rising-Sun flag is not needed any 
longer. I can want to be able to 
hoist the true Rising-Sun flag by 
our hand. 

Yoshida- The place in which our 
ancestors live. Also God, a man, an 
animal, 

grass, a tree, and a stone. 

Capital Punishment 
Kumazawa- Death penalty con- 
trary/To this, it is not knowledge- 
able.Therefore, 


an answer does not come out. 
Yoshida- Necessity may be felt. I 
cannot judge whether it is bad or 
whether it 
is good. 

Sledgehammer 

Kumazawa- It is a smart band, cool 
band, Co-starring was also carried 
out. 

Kamikaze 

Kawahara-1 do not want you to 
make it the same as suicidal-explo¬ 
sion terrorism 

Kumazawa- Although there are 
some persons who oppose, Is a 
Japanese with such a feeling need¬ 
ed? I yearn after a samurai with 
the mind of true kamikaze. 
Moreover, I want to have such a 
feeling. SAMURAI SPIRIT. 

Eastern Youth 

Kumazawa- There is also favorite 
music. 

Kawahara- There is also smart 
music. 

Do you have any merchandise 
for sale? 

-YES, some kinds T-shirts and 
ALBUM CD (Not many left) and 
SINGLE CD and 4 kinds PINS. 
Some kinds T-shirts and 4kinds 
PIN is Order-received production, 
need Collected quantity. 

Do you have a website or an 
email so that other people can 
contact you? 

-YES, URL 

http://www.geocities.jp/smashit- 

up88/ 

mail address = hawks@ugou.net 

Thanks you for taking the time 
out to do this interview. Before 
you go is there anyone you 
would like to thank or say Hello 
to? 

-TRUE FANS! TRUE FRIENDS! 
TRUE FAMILY! R.O.T.B crew and 
brother MUNATHANX!! NEVER 
FORGET THE STRENGTH OF 
JAPAN! 
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This is the story of a band that 
went touring in the Summer of 
2002. Everything you are about to 
read is true, by Adam. 


On June f O^ 1 we embarked on our 
east coast tour with Salt Lake City’s 
finest, Pissed on Arrival. The POA 
boys and girl had come out a cou¬ 
ple days early, along with some 
mutual friends from Chicago, to see 
the nation’s capitol and BBQ a lot. 
After a few days of nonstop drunk¬ 
en/licentious revelry, a brawl with 
out-of-towners in Grant’s back yard, 
and some dirty basement sex cour¬ 
tesy of Clous and Chicago’s dirtiest 
punk rock chick, both bands piled 
into the rented van and, with some 
help from Grant, we were ready to 
hit the road. POA is Angel, JR, 
Murray, Clous, and Ryan. 
Counterattack is AB, Matt, Jon, and 
Adam. 


doesn’t make you 
hot shit or make your lame pony 
tail cool. Anyways, POA and us 
played great sets, but the crowd 
was unmotivated to dance, or even 
be on the dance floor, because 
there was a closed circuit TV 
upstairs at the bar where folks 
could drink and watch the show. 
Lazy fucks didn’t even rock out for 
the headlining band. After the gig 
we were drinking out by the van 
and we convinced some South 
Street punk sluts to come on tour 
with us. Sadly, we discovered that 
they were not old enough to be out 
past 11 on a school night let alone 
cross state lines with the biggest 
studs in oi music, so we had to let 
them go. Ryan was pissed. 

Rhode Island 

After some more street drinking we 
departed that night for our next 
show in Pawtucket Rhode Island. 


and they said we could stay with 
them for the next show in Boson, 
plus I met an old friend of mine as 
well. The bad news was that the 
show was one of the most disor¬ 
ganized gigs we have ever been a 
part of and was not very well pro¬ 
moted. Us, POA, The Red Lights, 
and The Breakaways played before 
and enthusiastic but small crowd 
and then we decided to follow 
Angel’s friends back to Boston to 
party. I wish I could remember 
more about the party because 
when I passed out there had 
already been a potato canon 
attack, drinking games, and a toilet 
bowl full of puke. It apparently 
only got wilder after I clocked out. I 
always miss the good stuff. 

Boston 

After waking up and getting some 
grub we hit the street of Boston to 
see what the deal with the show 


Philadelphia 

Our first show was at the Pontiac in 
Philly with The Breakaways, The 
Red Lights, and The Cuffs. We 
headed up to the city of brotherly 
love a couple hours early to load 
up on Cheese steaks, Yuengling, 
and to check out Noise Pollution 
(One of the only cool stores left in 
the city.) When we finally got to the 
show and got set up we realized 
that the universal rule of sound 
guys being douche bags applies in 
Philly the same way it applies 
everywhere else. Just cause you 
know a lot about turning little knobs 


We did manage to meet a chick 
that Angel knew and she decided 
to follow us for the rest of the tour 
in her car so we had an extra ride 
to spilt people up in. We drove all 
night and made it to Jon’s parent’s 
house very early in the morning. 
Trying to wake Murray up to get 
him out of the van was fun, cause 
when Murray wakes up he wakes 
up swinging. After some rest and 
seeing what there is to see in 
Rhode Island, which is not much, 
we headed over to the bar we were 
playing at. The good news is that 
some more of Angel’s friends were 
at this show (she’s a popular girl) 


was. Our excellent hosts, Pat and 
Sunshine, set us up a gig at 
O’Brien’s bar near Boston's finan¬ 
cial district. For short notice it was 
a pretty good show. The 
Breakaways and The Red Lights 
had opted to take the day off and 
go to NYC rather than play Boston 
so the show was just POA and our¬ 
selves along with some whack ass 
metal band. The crowd was into it 
and the beers were flowing freely. 
Here’s a note to audiences every¬ 
where: if you see a touring band 
and like them, but are too cheap or 
broke to buy any of their merch, 
buy them a drink. They’ll appreci- 





















any, but not everyone was in as 
bad shape as him (hehehe). The 
show went great. Everybody 
played amazing sets, the crowd 
went fucking nuts, Angel and I did a 
duet on one of the POA songs and 
we sold a ton of merch. After the 
show we drank a little more, said 
goodbye to our girlfriends for the 
night, got weaseled out of some 
money by the show promoter, & 
headed off to Atlanta. 


ate it. Thanks Boston! 


Day off 

After the Boston gig we checked in 
with our contact in Richmond and 
found out that the show there was 
cancelled. We 
decided to 
head back to 
Jon’s folks 
house in 
Rhode Island 
for showers 
and home 
cooked food. 

After the pit stop we thanked Jon’s 
folks and headed back down to 
DC. Since our next show was in 
Virginia Beach and DC was on the 
way there we could stop at Grant’s 
place for the night and then hit VA 
the day after. On the way down 
there, some shit happened and the 
side window of our van got 
knocked out. Adam and Murray 
quickly had the situation under con¬ 
trol, and on the way back we 
stopped off at Alamo to get a new 
van. Gotta love the full insurance. 
They 
replaced 
our van 
for free, 
after we 
told 
them 
didn’t 
know 
how the 
window 
had got¬ 
ten like 
that, but 
none of 
us had 
the 

money for full insurance on the 
new van so we alt agreed to 
behave from now on. At least 
when we were around the van any¬ 
way. When we got back to Grant’s 
place JR and I split a bottle of 
Makers Mark and I once again 
missed the all night party that fol¬ 


lowed the first round of intense 
drinking. I gotta work on my stami 
na. The next day we hit the road 
for Virginia Beach. 


Virginia Beach 

It took us forever to find the club 
but when we did we found out that 
there was not only a cheap ass 
pizza buffet right by the club but 
also a ton of drink specials and dis¬ 
counts for band members at the 
club. It was gonna be a good night. 
The crowd had the place filled up 
early and it was once again The 
Red Lights, The Breakaways, POA, 
and Counterattack on the bill. 
Before the show we boozed up and 
the bands all joked and swapped 


stories about what we had done on 
our day off. Murray was very inter¬ 
ested in one chick at the show, but 
of course he picked the only girl 
that was hungry for violence and 
got thrown out before the end of 
the show. Murray wasn’t getting 


Atlanta 

We drove all night to Atlanta 
because we were beginning to 
experience some real southern 
heat and decided it would be best 
to drive when it was coolest and 
when we had the least chance of 
being pulled over. We made it to 
Atlanta in good time and checked 
in with our friend Chet from A.P.A. 
to see about the show. He was 
busy getting everything set up 
because we were going to be set 
up with not one show but two. 

There was supposed to be an after 
hours show at some bar so we’d 

have 
the 

opportu¬ 
nity to 
play at 9 
Lives, 
drink for 
a bit 
and 
then 
play 
another 
show at 
another 
bar. 
Sweet. 
Since 

Chet was busy we headed down to 
little five points for some food and a 
few drinks. At this point we were 
eating gas station hot dogs and 
drinking beer out of ashtrays 
because we were so broke but we 
managed to meet some friendly . 
locals who treated us to a couple 
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drinks. AB and Matt were rocking 
the house at pinball in the bar; 
Angel, Jon, and JR were struggling 
to stay awake; Murray, Ryan and 
myself were just trying to stay out 
of the heat, and Clous was off with 
some chicks. That guy gets more 
pussy than vagisil. Anyways, when 
the show 
started we 
were all quite 
wasted but it 
was ok 
because we 
weren’t play¬ 
ing first. 

Wrong. It 
was The Red 
Light’s last 
show and 
The 

Breakaway’s I 
their turn to headline a gig. That 
meant that POA and us had to play 
first and second respectively. For 
playing totally wasted we didn’t do 
half bad. Maybe not our best show 
musically but a lot of fun nonethe¬ 
less. After the after hours shit went 
down we had to head back up to 
DC to get POA on their plane 
home. Sadly their time on the 
Counterattack summer conquest 
tour was over. 


Miscellaneous Shows & Down 
Time 

Once POA had gone home we 
spent a couple days resting and 


then got word from The Templars 
that we could play suppert and a 
few gigs that they were playing in 
the northeast. So, over the curse 
of the following two weeks we 
opened up for The Templars at the 
REX in Pittsburgh, and twice in 
New York, one of those times at 


CBGB’s. It was a good couple of 
weeks. 

Our next gig was The Beer 
Olympics in Atlanta. It was imme¬ 
diately before our second leg tour 
with Battalion 86 and The Bureau. 
Once again we were in Atlanta and 
enjoying Chet’s hospitality. We 
played the first day of The Beer 
Olympics and the festival was, to 
put it lightly, fucking weak com¬ 
pared to previous years. There 
was barely any crowd there, and 
the people who were there seemed 


more interested in standing around 
and looking cool than rocking out to 
the bands that were playing. Still it 
was nice to be playing a big festi¬ 
val, especially after someone had 
tried to have us kicked off the bill 
for allegedly being nazis or some¬ 
thing. ‘sigh* 1) You’ve got to be 
as simple as minute 
rice to believe for 
one second that 
we’re wp. 2) Nice 
try KG Thanks for 
playing. Better luck 
next time. 


Richmond 
So after the Beer 
Olympics we head¬ 
ed up to Richmond 
to meet up with 
le Battalion 86 tour 
going. Brad was borrowing Matt 
from us because B86 was having 
bass player troubles, so Matt had 
to spend a day or two learning their 
songs. For the purposes of this 
tour Battalion 86 was Brad, Matt, 
Alex, and John. Ethan, from the 
illustrious Reality Clash Records, 
and Landon came out to travel 
along with us and help sell merch. 
The Richmond show went well. 
Despite the fact that nobody sold 
any merch both Battalion 86 and us 
played awesome sets and the 
crowd was going bonkers. 
Afterwards there was drinking, 

David Allen Coe, and some failed 














attempts by unnamed persons to 
get some ass from a goth punk 
chick, a fatty with 
super big tits, and 
a 30 something 
slut. Sad gentle¬ 
men, truly sad. 

Pittsburgh 

Our trip to 
Pittsburgh was 
somewhat marred 
by the fact that we 
lost the other 
band that we 
were touring with. 

John from The 
Bureau got arrest¬ 
ed after the 
Richmond show 
and since he was 
both the singer 
and guitarist for 
The Bureau they 
were off the tour. 

Furthermore, 

John was playing guitar for B86 as 
well, so our Jon had to learn all the 
Battalion songs by listening to the 
cd in the back of the van so that 
Battalion could continue on the 
tour. Because of all these compli¬ 
cations we decided to skip 
Pittsburgh and head straight for 
Chicago. It was a long, boring 
drive to Chicago. We actually 
ended up in Wisconsin because we 
got a little lost due to lack of paying 
attention, Brad was really happy 
about that. We eventually got to 
Derek’s house in the very early 
morning ready for showers and 
some beer. 

Chicago 

After some refreshments Derek 
took s out for some Chicago style 
hotdogs and pizza. Chicago ties 
with Philly for the best food, the 
only reason it doesn't win hands 
down is that it burned through us 
and by the time we got to the club 
we were all ready to buck the 
porcelain pony for a little while. 


The crowd at the show was really 
good, probably because this was 


Brad & Adam in Nashville 


wrecked when some boneheads 
showed up and the whole place 
started brawling, we 
didn’t get paid shit 
cause of the fighting, 
and I could count all 
the good looking girls 
in the city on one 
hand. Oh well, at least 
Johnny, Scrappy, Leigh 
Ann, and James came 
down with Matt and AB 
and partied with us 
after the show. Good 
Times. 


the first of 2 shows that we were 
playing with Pressure Point from 
California. They brought a lot of 
people out and played very ener¬ 
getically. Battalion and.us tore it up 
as usual and we moved enough 
merch to make eating and drinking 
for next couple days a non-issue. 
After the show some of us wanted 
to go ahead to St. Louis and some 
wanted to stay in Chicago and 
party at Derek’s house, so Ethan, 
Brad, Jon, Alex, and myself took 
the van and went ahead while AB, 

& Matt stayed to rock it in Chi-Town 
for one more night. Once again I 
was absent for a kick ass party. 
There was 3-Man drinking game 
tournament, somebody’s boots got 
pissed in, and in the morning 
Derek’s house was apparently a 
mess. Ain’t no party like a Chi- 
Town party. 

St. Louis 

St. Louis fucking sucks. The pizza 
blows, a potentially great show got 


Nashville 

On the way to 
Nashville, in between 
the Taco Bell stops and 
bathroom breaks, we 
found the most amaz¬ 
ing fireworks place I'd 
ever seen. Boomland. 
Now, fireworks are 
something of a novelty 
for us easterners because in DC 
we're barely allowed to have any¬ 
thing more powerful than a 
sparkler. This place had, literally, 
small barrels of TNT. We bought 
enough fireworks to bomb Iraq 
back into the Stone Age along with 
plenty of southern novelty mesh- 
backed hats. This was the point 
that Landon decided that for the 
rest of our time in the south he 
would only wear aviator sunglasses 
and overalls. Once the van was 
dangerously weighed down with 
explosives we continued to 
Nashville. We had opted not to 
play a show so we could see 
Graceland, go to Beale Street, 
check out Sun Studios, and play 
with our fireworks. After Matt had 
bought enough shitty Elvis mer¬ 
chandise to last a lifetime we head¬ 
ed to Beale Street. Fate walked 
with us that night because the bar 
we picked was being bartended by 
a skinhead girl named Lynn. She 
proceeded to hook us the fuck up 
at the bar beyond anything I could 
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have hoped for. Battalion 86, 
Counterattack, Ethan and Landon 
drank for 8 hours straight and paid 
next to nothing. Then she offered 
us a place to stay for the night! 
Gotta love southern hospitality. 

The party lasted until people 
passed out where they were stand¬ 
ing. It was a blast. We had a 
drunken fireworks fight, and Brad 
woke up burned from the roman 
candles and not remembering any 
of it. Thanks again Lynn, you’re 
the shit! 

Atlanta, again 

This time when we hit Atlanta we 
stayed with Sharon & Bill from the 
Bloody Sods and D-Fens records. 
We once again got drunk and 
played with fireworks, and were 
informed by some policemen that 
not only are Tennessee fireworks 
not legal in Atlanta, they are even 
less legal when you are setting 
them off drunk and firing them at 
people. Good to know. The show 
we played was smaller than the 
previous two we had played in 
Atlanta but people still turned out 
and Counterattack and Battalion 86 
blew the roof off. We got paid well, 
there were more than enough sluts 
to go around, and our southern 
friends bid us farewell the best way 
possible: by buying us drinks. 

So ends the definitive chronicle of 
Counterattack’s exploits in the sum¬ 
mer of 2002. We would have 
played more shows but getting 
enough time off work to do what we 
did was tough enough let alone 
asking for more. If we missed your 
town, we’ll hopefully be rolling 
through it one day soon keep your 
eyes peeled. Counterattack is 
committed to touring back and forth 
across the earth untill we’re flat- 
broke or dead Thanks to every¬ 
body that helped us out along the 
way especially Grant, Ethan, 
Landon, Chet, Phil, the D-Fens 
family, Pat & Sunshine and all the 
ladies. 

























ReviewsReviewsReviews 

by Adam unless otherwise noted. 

All The Antiseen re-releases 
(CDs) 

Hillbillies are gay. Punk/metal is 
gay. Hillbilly punk/metal is Ober- 
gay. Bottom Line: Only for the 
mildly retarded & fans of Hee Haw. 

TKO RECORDS 

Adolf & The Piss Artists- March 
of The Piss Artists (CD) 

Right off the bat, let me just say 
that the layout for this cd is out¬ 
standing. Simple and eye-catch¬ 
ing. Onto the music; this is a collec¬ 
tion of APA’s eps, split singles, 
compliation tracks, demo tracks, 
and lives tracks. 16 songs in all. I 
would say something like ‘those 
who are fans of their early shit, but 
not their full length should buy this’, 
but all of APA’s shit is great, new 
and old. Those who are fans of 
rougher recordings should definitely 
check this out, because APA's des¬ 
perate and angry vocals style, 
grinding guitars, and thundering 
bass sound so much meaner when 
coupled with an unpolished record¬ 
ing session. The best tracks on 
here are a Rutts cover of ‘I ain’t 
sophisticated’, the stuff from the 
first 7”, and the live versions of 
'March of the Piss Artists’ and 
‘Abrasive Punk’. Bottom Line: A 
shining example of American Punk. 

RETCH RECORDS 

The Bad Luck Charms- Rich Girl 
(CD) 

My goodness does this blow the 
majority of records lately complete¬ 
ly out of the water. Kerry Martinez 
of Shattered Faith/U.S. Bombs 
fame fronts this band and does one 
hell of a job. This is a definite keep¬ 
er for fans of Dead Boys and 
Heartbreakers. Highly recommend¬ 
ed. Review by Ethan. 

TKO RECORDS 


The Bloodline- Razorstrike (CD) 

Voted album of the year by Anti- 
Social Behavior/Carry No Banners 
readers and listening to this CD it’s 
no secret why. Hands down, this is 
the best street rock album in recent 
times. Powerful and tough vocals 
that are complimented by driving 
guitars and catchy, sing-along cho¬ 
ruses. An Italian band that sings in 
English and, lucky for us, they have 
plans to hit the States. The first 
pressing of the CD sold out in a 
few weeks, but now that it is 
repressed, definitely one to seek 
out at all costs. Review by Ethan. 
STEP-1 RECORDS 

The Braces- Banner of the 
Victory (7”) 

This little 3-song gem was one of 
the most pleasant surprises I’ve 



had in a long while. The recording 
quality is rough as shit, and by that 
I mean it sounds like it was record¬ 
ed on an old washing machine, but 
the coarse recording sound only 
adds to this band’s power. The title 
track kicks off the record with 
pounding drums and a bouncy 
bass line, and when the guitars 
kick in they sound raw and 
scratchy. The guitars solos are 
short and very effective at demon¬ 
strating the band’s take no prison¬ 
ers sound. The vocals explode 
with rage and when the song starts 
going it never looks back. Same 
for the whole EP. Think Indecent 
Exposure with angrier vocals and 
an overall coarser sound. Bottom 


Line: Snatch this one up before the 
Japanese government confiscates 

the records for kicking too much 

ass. 

HATA—AGE RECORDS 

Calcio D’lnizio- Al Di Sotto Delle 
Parti (CD) 

This Italian band combines the best 
elements of oi and sing-a-long style 
early hardcore a la Minor Threat. 
The guitar work makes full use of 
their melody rich song structures, 
the drums are loud and make your 
muscles tense up, and the vocals 
are alternately frantic and melodic. 

It is a well-executed blend of styles, 
as only the Italians can do it. That 
being said, this is not a good 
review and I don’t like the band. 
They have a song called 'USA a 
Casa’ (USA Go Home), and I will 
not give a good review to a band 
that trashes America for the work 
our soldiers did freeing a little shoe 
shaped country from a home grown 
dictator. Have a little gratitude 
Luigi, we saved your ass, made all 
of Europe safe for freedom, and 
had the benevolence to not turn 
you into another Puerto Rico style 
U.S. territory. Bottom Line: Would 
you like a little democracy with that 

pasta? No? Then fuck vou. 

PURE IMPACT RECORDS 

Class Assassins- State of 
Emergency (CD) 

A new band from Canaduh. State 
of Emergency leans in the vein of 
Generators and later Swingin 
Utters. I think with a little more time 
spent on writing sings, Class 
Assassins could produce a force to 
be reckoned with. For now, this is a 
record that won’t collect dust, but 
isn’t one that will be on everyday. 
Review by Ethan. 

TKO RECORDS 

CockNoose- Bad men, Butchers, 
& Bleeders (CD) 

Ethan had written a good review for 
this record, but I nixed it. This is 



















the same crap as Antiseen. All the 
class of Jerry Springer with none of 
the lesbians. Avoid it at all costs. 
Bottom Line: I’ve run out of adjec¬ 
tive, it jgst blows- 

TKO RECORDS 

Counterattack- S/T (7”) 

This is a slightly older recording of 
Counterattack than “State of Affairs” 
but strangely I kind of liked it better. 
The older singer was a tad gruffer, 
but close to the same sound as AB 
so style wise, it’s very similar. But 
for some reason the recording 
sounded a bit tighter and the gui¬ 
tars came off the vinyl really well. 
Widow Maker is a nice number 
that’s actually AGAINST Mumia, so 
points for that one, as well as the 
good No Regrets. But the track 
that really took it was Broken Man, 
the intro was really melodic and 
catchy, and the song stayed fast 
and up tempo throughout with real¬ 
ly good guitar work in the leads and 
solo. That’s probably going to be 
my favorite Counterattack song 
going right now. Also the last song 
Cloak and Dagger had a nice jang- 
ly Templars/Rolling Stones thing 
going on that worked really well. In 
the end the whole thing reminded 
me of a way better produced ver¬ 
sion of the Unruly, which ruled. 

The cover with the spider and flag 
was simple and sweet and lyrics 
were included with a few band pho¬ 
tos. All in all a great release from 
this up and eoming band and a 
good cheap way to check them out, 
on vinyl no less. Review by John 
LW. ! 

DSS RECORDS 

Counterattack- State of Affairs 
(CD) 

Well, this is an interesting situation, 
reviewing the editor’s own band, 
but rest assured ol’ John will give it 
to you straight. Counterattack is 
one of the better young bands out 
there right now and this disc proves 
why. Its good, tight mid-tempo 


Brickwall Oil with enough technical¬ 
ity to move it to the front. I liked 
the melodic intros on stuff like State 
of Affairs and Brother Move On as 
well as the subtle Japanese influ¬ 
ence on Sledgehammer. Also you 
can never go wrong with a Brutal 
Combat cover, and these guys do 
Skinheads justice and then some. 

It could have done with another 
faster number or two but maybe 
that’ll come through next time. 

AB’s vocals are that tried and test¬ 
ed gruff American Oi style and 
actually sound pretty well, especial¬ 
ly considering it’s his first big time 
release. Lyrics thankfully avoid the 
worn out “Beer and Byrds” motif 
and delve into issues like drug 
addiction, patriotism, television, etc. 
However, as the band matures it 
would be nice to see the issues 
given a little more thought and 
detail. The layout of this record is 
probably its biggest handicap, nei¬ 
ther the band photo on front (cardi¬ 
nal sin) nor cartoon on the back 
really did much for me. The interior 
does have a nice collage, thank 
you list and lyrics, which leads me 
to think that a better exterior could 
have been done. This is however 
not enough to mar the disc that 
much. Bottom line: A great full- 
length debut from one of the 
States' most promising pure Oi out¬ 

fits. it’s worth it. Review by John 
LW 

REALITY CLASH RECORDS 

The Devilskins- Liberia (7”) 

Now this is an Italian band that I 
can get behind 100%. After many 
years of producing whinny scream 
filled punk rock, and Agnostic Front 
rip off bands, Italy is finally back on 
top of their game with the 
Devilskins. (Technically, they are 
from Switzerland, but if you sing in 
Italian, and have Ivano from Asocial 
fronting the band, then you’re 
Italian in my book.) This record is 
a huge advance from their first ep, 
and an extension of the work they 


did on The Templars split, They’ve 
thankfully slowed down the tempo 
of their songs somewhat and 
added a little more melody in the 



guitar work, but removed none of 
the forcefulness from the band’s 
sound. The vocals are still robust, 
the drums still crack and smash, 
and the guitars still get your head 
moving and your foot tapping. I 
wish it had been 3 songs instead of 
4, but I’ll take this with no com¬ 
plaints. Bottom Line: A great band 
on a great label. 

BLIND BEGGAR RECORDS 

Deadline/The Filaments- Punk 
Unity (7”) 

I had heard a lot of good things 
about Deadline and this ep only 
confirms what I was told. Made 
from ex-members of Gundog, 
Deadline does have a lot in com¬ 
mon with Gundog’s sound, but the 
female vocals add a whole new 
dimension to the music. Notice I 
said female vocals, not female 
screeching into the microphone. 
This chick’s voice goes well with 
the music and keeps things from 
sounding too hardcore, which was 
my one big complaint with some of 
Gundog’s material, especially on 
their first record. I wish they had 
put two originals on this split, 
because their songs trumps the 
cover they recorded, but it’s a good 
showcase for Deadline all the 
same. The Filaments aren’t too 
memorable one way or the other, 
just standard sounding punk rock 
















that didn’t leave a lasting impres¬ 
sion. Bottom Line: One side of this 
7” is Qoino to be seeing a lot of 

time on the stereo. 

DSS RECORDS 

Electric Frankenstein- Listen Up 
Baby (CD) 

Easily the best EF record of all 
time. We get the original EP plus 
some bonus tracks on this reissue. 
This one features the all-star line¬ 
up with Steve Miller on vocal 
duties. Gearhead rock for fans of 
The Cramps, Demented Are Go 
and early NYC punk I can hear the 
grease oozing out of the speakers 
as this plays. This is a record that’s 
had repeat hit several times. 
Review by Ethan. 

TKO RECORDS 

The Franks- Treadwheel (7”) 

After numerous appearances on 
Longshot and DSS comps over the 
years The Franks stand and deliver 
with their first 7”. Excellent rhythm 
and lead guitar work is the hallmark 
of this single, and the throaty but 
not too gruff sounding vocals stand 
out as well. Hearing the old tracks 
that the band released on comps, 
and then listening to this ep will 
give you a real sense of a band 
progressing. They aren’t great yet, 
but by the time they release a full 
length, hopefully they will be. Their 
original tracks stand out over the 
cover they did of The Press’s ‘It’s 
not what I want’ but the entire 7” is 
good overall. Bottom Line: Good 
stuff from the Franks. 

DSS RECORDS 

The GC5- Never Bet the Devil 
Your Head (CD) 

A reissue of the record on the 
band’s own Cosa Nostra Records 
they share with Mark of HF. A fol¬ 
low up to their debut record on 
Outsider that did not impress me 
too much. Never Bet the Devil Your 
Head shows what time can do to a 
band. This has far superior song 


writing skills than anything the GC5 
has done before. Musically this will 
find fans of the Swingin Utters or 
SLF, maybe even Rancid. Lyrically 
these guys are top notch displaying 
some intelligence that will lose 
many of the Rancid fans. I enjoyed 
it and I’d listen to it again. Review 
by Ethan. 

THICK RECORDS 

The Hawks- Tamashi No Koe 
(MCD) 

After recording one track for a 73 
Records compilation the Hawks 
returned in the fall of 2002 to 
record their most powerful release 
to date, “Tamashi No Koe” (Voice 
of Spirit). The Hawks have finally 
matured into the band they were 
meant to be. Their second CD sin¬ 
gle contains 4 tracks. For those 
who don't know, the Hawks are not 
an Oil band. Their sound would 
best be described as Rock’n Roll 
with some good pop elements 
thrown in for good measure. These 
tracks are more upbeat than their 
previous releases as well as pack¬ 
ing a really good punch in the 
sound. Each song has a great 
melodic beat that will get you tap¬ 
ping your toe in no time. The most 
notable standout being their cover 
of Tomorrow Belongs to Me". Of 
course their version is injected with 
Hawks style Rock’n Roll. I can’t 
wait to see what the band will have 
install next for us. Buy this CD you 
will not be disappointed. Review 
by Muna. 

73 RECORDS 

Hel- Bortgldmda Tid (CD) 

The vixens of Viking rock are back 
again. After what I considered to 
be a disappointing offering in their 
second cd ‘Bloodspar’ they return 
with the winning formula that made 
their first LP so addictive: wall 
shaking drums, drilling rhythm gui¬ 
tars, Viking style’ lead guitar/solo 
work, and most importantly, haunt¬ 
ing dual female vocals. On his 


record they have also added a vio¬ 
lin to many songs to emphasize the 
folk aspect of their music that 



sometimes got lost in the beauty of 
their voices and the hard rock of 
the instrumentation. If folk instru¬ 
ments are good enough for 
Enhcirjarna, they’re good enough 
for Hel. I’m not sure if this is better 
than the almighty Valkyirors Dorn, 
but it is at least on par with it. 
Bottom Line: This music will make 
you cream vour ieans. 

ULTIMA THULE RECORDS 


Holmgang- Oi! Madrid (CD) 

The debut release from an amazing 
new Spanish band. Imagine Ultimo 
Asalto with Viking rock undertones. 
Limited release, but the fine char¬ 
acter from Reality Clash has copies 
for people in the States. As the say¬ 
ing goes, buy now or cry later. This 
is one of my top 10’s. Review by 
Ethan. 

MJOLLNIR RECORDS 


The Krays- A Time for Action 
(CD) 

Here we have the band's third 
release. This time they have a 
much more polished sound than 
the first two records and that isn’t a 
bad thing. It took a few listens to 
really make sure I was hearing 
what I thought was; this is the 
streetpunk version of Pennywise. 
Perhaps this will be the missing link 
for all the kids to find good punk 
records instead of the generic, 
blueprint releases on the bigger 



















independent labels. From the 
sound of this release, I would imag¬ 
ine that The Krays put on a fun live 
show. Not an album to seek out, 
but don’t pass it up if you see it in 
the stores. Review by Ethan. 

TKO RECORDS 

Kung Fu Killers- S/T (7”) 

I don’t care how many “important” 
bands you draw your members 
from or how funny your gimmic is. 
Skatepunk has always been, and 
will always be, stupid. Bottom 
Line: Only good if vou hang out at 
the mall...no...wait.,.this is never 

good. 

TKO RECORDS 

The Legionnaires- Rising from 
the Ruins (7”) 

Here’s another young US oi band 
that had to potential to be awe¬ 
some. Twangy and clean sounding 
guitars coupled with saturating 
bass make this record catchy and 
foot tapping from the get go. My 
only qualm with this record is that 
the vocals are way too fucking gruff 
for the style of oi they are playing. 
Since they're a young band, I’m 
sue they’re develop their style fur¬ 
ther, but when you have clean 
sounding guitars and non-bouncy 
bass lines backing up a voice that 
sounds like it came off of a 
Condemned 84 record, well, let’s 
just say something will hopefully 
change. That being said though, 
the songs are well written and each 
one stands on it’s own as a good 
track. Bottom Line: A good start 
from a potentially wonderful band . 

CRUCIFIED RECORDS 

NY Relix- She’s Got a Gun I 
Paranoia (CD) 

This record compiles two previous 
European records from NY Relix. 
Think the Avengers and Naked 
Aggression on this one. It’s enter¬ 
taining for the first few songs, but 
after that the girls voice becomes a 
bit overbearing. A 7” would have 


done the job for me. Review by 
Ethan. 

TKO RECORDS 



Perkele- No Shame (CD) 

This band is gonna 
fucking own 
Europe one 
of these 
days. This 
cd is great, 
can barely 
recognize all 
the elements 
that make it good, because it all 
blends together so well you barely 
recognize one or two good things 
that stand out, or make it good. 
Everything rocks. The guitar work 
is fantastic and clearly influenced 
by classic rock, The Templars, 
Viking rock, and early 90’s new 
breed oi bands from Britain. The 
bass is an excellent compliment to 
the guitars and you can tell that the 
bass parts were written to accent 
the guitar work. The drums keep it 
all together and the vocals are 
powerful and arresting. The only 
problem with this band is that they 
sing in fucking English. Yo, foreign 
bands, listen up. Sing in your 
native fucking language. We 
appreciate the attempt to make 
your music more accessible, but 
when your English lyrics get awk¬ 
ward and clumsy because it isn’t 
your first language, the listener is 
distracted from how good your 
music is. Bottom Line: If this was¬ 
n't sung in English it would be a 
perfect 10. 

BLIND BEGGAR RECORDS 


Pissed on Arrival- S/T (CD) 

Female vocals in an oi band have 
never sounded better. Pissed on 
Arrival’s style can be best 
described as 77 punk rock with oi 
attitude. The rhythm guitars remind 
me of the Ejected, while the lead 
work reminds me of The Boys. 

The vocals are top notch. Angel’s 
voice is commanding but at the 


same time she can sing for real. 

It’s awesome. The song’s range in 
tone from party tunes, to state¬ 


ments about US foreign policy, to 
dark and melancholy reflections on 



life. The Sex Pistols cover is great 
too. Soon to be re-released on 
Brutus Records, but don’t wait for 
that. Get a copy right now. Bottom 
Line: One of the best skinhead 
bands in the US right now. 

SELF RELEASED 

The Postals- First Delivery 
(DEMO) 

A new California band and that 
alone can make or break these 
guys for some people. Being from 
California, I listened to the CD. 
They’ve got a couple patriotic 
songs and couple of social com¬ 
mentary songs. They do have a lot 
of potential, but this demo comes 
across as a tad generic. The 
Postals can play their instruments; 
they just need to derive an original 
sound. For the time being, think 
mid-era Pressure Point crossed 
with Agnostic Front. Maybe some 
time together will prove to be the 
magic key. Review by Ethan. 

SELF RELEASED 

Pressure Point- To Be Continued 
(CD) 

The problem I have with this band 
is that they seem have a ‘tough guy 
persona’ on stage. I’ve heard sto¬ 
ries of how they treat non-SHARPS 
as racists no matter what their skin 
color and I’ve also heard stories 





















about how they’ve cleaned up 
Sacramento and made it a decent 
town for shows. I’ve also had per¬ 
sonal experience with the band that 
will remain out of this review. That 
being said, I listened to this release 
all the way through. I have no clue 
which number release this is for the 
band, but it is by far the best thing 
they have ever done. The song 
writing is far more mature and 
advanced than anything I’ve heard 
from these guys before. Lyrics 
cover a variety of topics and don’t 
really cover the ‘we drink, we’re 
bootboys, oil’ crap that is overdone 
with bands of this nature. Now if 
they could only relax and seem to 
have fun on stage then we’d be in 
business. Review by Ethan. 

GMM RECORDS 

The Redlights- S/T (CD) 

This band is now broken up and it’s 
a damn shame. With these guys 
and APA, Atlanta was looking like 
the new punk rock mecca for a little 
while. Late 70’s style punk rock 
with simple and effective guitar 
work that pierces your brain, MC5 
style tempo and arrangements, and 
vocals that are reminiscent of a 
more energetic version of The 
Clash without the British accent. 
The total package is an infectious 
sound that makes you want to 
pogo around. The lyrics are intelli¬ 
gent and they ride on top of the 
blazing songs effortlessly. The live 
show of this band was incredible 
and we shall all suffer for their 
absence. Bottom Line: The best 
band you’ve never heard of. 

SELF RELEASED 

The Riffs- Dead End Dream (CD) 

Coming at you harder than Hugh 
Hefner on Viagra, it’s The Riffs. 

This cd, from start to finish, is 
exceptional. Not one bad song on 
the whole disk. Their straight out 
of 77 sound is more than simple 
emulation. These guys definitely 
bring their own style to a formula 


that could have easily become trite 
and boring after a song or two. It’s 



a great combination, true to their 
inspirations but with a sound that is 
uniquely their own. The guitar work 
is complex, but with a classic punk 
sound in the vein of The Clash, 

The Dead Boys and early X. The 
vocals have a cool dual vocal, kind 
of echo-y, sound that further 
stamps the band’s sound as origi¬ 
nal. This band is probably the best 
thing going in the US right now as 
far as punk goes. This is a breath 
of fresh air into a genre that was 
threatening to go staler than a bag 
of Funions. I’d suggest immediate¬ 
ly getting some of their music. 
Bottom Line: 77 told the truth & the 
truth is The Riffs rock. 

TKO RECORDS 

The Riffs- Underground Kicks 
(CD) 

Holy crap is this a good reissue. 
While I don’t care too much for the 
drug use on the cover, the music 
more than makes up for it. Rock n 
roll punk in the vein of 70’s material 
from Europe -snotty, raw rock. The 
original on Pelado Records caught 
people’s attention and this, with 
better distro, will give the band a 
whole new fan base. I'd buy it and 
find out why. Review by Ethan. 
TKO RECORDS 

Ritchie Whites- Snitches get 
Stiches (CD) 

I didn’t really care for this record 
much the first time I listened to it. 


After a few weeks I pulled it out 
again and hit play. The second time 
I enjoyed Snitches Get Stitches. It 
came across as post-hardcore era 
record released on New Age. Fans 
of bands like Triggerman will most 
certainly rock to this one. Review 
by Ethan. 

TKO RECORDS 

The Soul Boys- Grow up and Die 
(CD) 

This album is sorta of like a girl 
who looks hot from behind but 
turns out to be ugly when you see 
her face. The cd is so nicely pack¬ 
aged and so well laid out that it’s 
extra disappointing that the music 
on it is mediocre. I’m not even 
going to go into all the ways that 
this record is inadequate, but take 
my word for it that it duffs ass. Let 
me just take a moment to say that 
unity songs are never ok. I don’t 
care how you dress it up or who 
you want to unite, they always 
come off as an attempt to make 
skinheads and punks nice shiny 
happy people who want nothing 
more than to get along with every¬ 
one. You’re a skinhead my friend, 
get used to the fact that not every¬ 
one is going to like, or get along, 
with you. The only thing worse 
than unity songs are tunes about 
Joe Hawkins. Bottom Line: 

Borina. 

DSS RECORDS 

Step Outside S/T (DEMO) 

California seems to be growing 
new bands lately and I am glad to 
see that. Step Outside hail from the 
greater LA area, though don’t pos¬ 
sess the sound of earlier LA Oil 
bands. While not the greatest of 
recordings, this demo is certainly 
listen-able. There are a couple cov¬ 
ers from CockSParrer and the Last 
Resort, a track with somewhat of a 
Ska feel to it and some brutal oil 
For fans of Condemned 84, 4-Skins 
and Counterattack I look forward 
to more from these guys, hopefully 













that won’t be too long. Review by 
Ethan. 

SELF RELEASED 

The Stitches-12 Imaginary 
Inches (CD) 

This is really the bands first official 
album. The Stitches have garnered 
a cult following with their self- 
released records on Vinyl Dog. 
Here we finally get a record with 
some good packaging and ease in 
finding. Twelve new songs that are 
amazing, there’s even a video clip 
playable on your computer. Mike 
doesn’t have the same hostility in 
his voice as past releases and that 
compliments the music a lot better. 
Musically the band has a more fluid 
sound akin to The Dark or Eater as 
opposed to the early Le Peste 
style. The one thing that takes 
away from this record is the elec¬ 
tronics, space-age crap that is 
going on before some of the songs. 
Definitely an album to own. 

Review by Ethan. 

TKO RECORDS 

The Stitches- Automatic (7”) 

A reissue of the 2 song release on 
Vinyl Dog and a prelude to the new 
full length. The same formula here 
of snotty 70s-esque punk as previ¬ 
ous releases. Limited, as most 
TKO Eps are, so I’d try and track 
down a copy of this while you can. 
Review by Ethan. 

TKO RECORDS 

Strong Style- The Oath by Blood 
and Tears (CD) 

Strong Style features ex SSS veter¬ 
ans from Cannons and Aggro 
Knuckle. This CD is a natural pro¬ 
gression of those two previous 
bands. This album was the best 
release for the year in my opinion. 

(It was.No question -ed). Strong 
Styles debut features 10 tracks of 
furious Oi!/RAC-core aggression. 
From the opening eerie sounds of 
the what seem like the awakening 
of the beast to last track “Hail the 



old school sounds of Cannons, 
each track is amazing. Every track 
rocks, but my personal faves would 
have to be the opening track, “For 
Japan”, “The Country of Fire”, and 
“Recapture Nippon”. If you’re look¬ 
ing for oi taken to the next level 
than look no further. This album 
gives bands around the world a 
real run for the money! Review by 
Muna. 

JUKEBOXXX RECORDS 

The Templars- Phase 2 (CD) 

I don’t know what it is lately, but a 
lot of labels have been reissuing 
records. This time around GMM 
gives us one that was originally on 
DIM. New packaging without the 
lyrics! The new cover art is amaz¬ 
ing, but come on, no lyrics?! I sup¬ 
pose the extra non-listed track is to 
make up for that? A classic and by 
far, my favorite Templars album yet. 
Review by Ethan. 

GMM RECORDS 

The Templars- Reconquista (CD) 

When the Templars were making 
their mark in the 90’s with tons of 
compilation tracks and 7” singles, 
there were a lot of people that, for 
whatever reason, didn’t catch those 
releases. Many of the records 
were rare and hard to find. More to 
the point though, a lot of people 
who love the The Templars now 
wouldn’t buy a record in 1996 
unless it had a checkerboard cover 
or a band that was decked out in 
Stussy gear. Regardless of the 


reason the songs were missed in 
the first place, this is a collection of 
a lot of rare Templars comp 
appearances and B-sides. This is 
worth owning simply to have a cd 
version of the vinly that you’ve 
probably been wearing a hole in for 
the past few years. The best 
tracks on here are ‘Running out of 
Time’ & ‘Easy Way Out’. Two of 
the best Templars songs ever. 

Every track on here is a winner. 
Bottom Line: A must have whether 
you have these sonas already or 

not. 

GMM RECORDS 

The Templars- Return of Jaques 
de Molay (CD) 

Here’s the second Templars reis¬ 
sue from GMM. The debut album, 
again originally on DIM, given a 
new cover, but still lacking the 
lyrics. One thing I really hate are 
records without lyric sheets. This 
one, too, has an extra non-listed 
track that is sure to get the 
Fanatics buying the record. This 
has the classic ACRE sound so 
buy, buy, buy. Review by Ethan. 
GMM RECORDS 

Terminus City/No Holds Barred- 
Stand as One (CD) 

Both of the bands are really good, 
but for different reasons. Terminus 
City has a catchy sound that is 
founded on rock solid guitar work 
and a drum/bass rhythm combina¬ 
tion that plays well on very poppy 
elements. Very similar to The 
Bodies in some ways, although not 
always as good. Frank’s vocals 
are gruff, but he has a good sense 
of his own vocal abilities so his 
singing is not limited to screaming 
or tough guy chants. The draw¬ 
back to Terminus City is that they 
refuse to “double up” their guitar 
tracks with a backup rhythm track, 
so when they rock out a solo or 
some sweet lead guitar licks, which 
is often, the overall sound of the 
music gets really thin. No Holds 








Barred plays a balls out, fist pump¬ 
ing brand of oi that lacks a lot of 
the melodic qualities of Terminus 
City, but more than makes up for it 
in sheer power and songs that rock 
hard from the opening notes to the 
final fade. Of the two bands I like 
No Holds Barred better, but both 
are very good. Bottom Line: A 
good pairing of two good bands. 

REALITY CLASH RECORDS 

Tommy & The Terros- On The 
Run (7”) 

Hands down the best thing this 
band has ever done. They’ll have a 
hard time topping this on future 
records. Limited to 1000 copies, so 
I’d put this zine down and go find 
the record. The Terrors do a fantas¬ 
tic job of bridging streetpunk and 
oi! with one hell of a live show, so 
I’m told. Go find it, now! Review by 
Ethan. 

TKO RECORDS 



GROUPES Eh/ RA GE 
( n TTS COhTTRE 4A 
X MV MCW£>/A7/SAT/<W 


V/A- Anti Mondial (CD) 

This is a cheap compilation of 16 
French bands that are anti-global- 
ization. There is some really good 
R.I.F. shit on this from Vae Victus, 
I.D.F., and In Memoriam as well as 
a great oi track from the 
Troublemakers. The disk is marred 
however with French metal, French 
rap, and French dance music. I 
guess they’re trying to show that 
there is broad support for the anti¬ 
globalization cause that includes 
both skinheads and non-skinheads. 
That doesn’t excuse French rap 
though. Bottom Line: It’s cheap so 


if vou see it, pick it up for the R.I.F. 

stuff and iust skip past the whack 

shit. 

Blue Blanc Rock Records 

V/A- Punk Drunk 4 (CD) 

The fourth installment of the TKO 
Records sampler that follows the 
same formula as the first three. Get 
tracks from releases on TKO or 
from upcoming releases, put them 
on a CD and sell it for $5. Not a 
bad idea and not a bad record. It 
covers the gamut of styles TKO is 
known for and most tracks are wor¬ 
thy of listening to. Standouts 
include Terminus City, Cocknoose, 
Bad Luck Charms, & Reducers SF. 
The Business track is so bad I can’t 
believe that Mark would put it on 
here. Oh well, nothings perfect. 
Review by Ethan. 

TKO RECORDS 

The Veros- Glory Boys (MCD) 

These guys do not sound like Snix 
and at this point no one is expect¬ 
ing them too. The Veros have 
begun to make their own mark with 
their own style, The guitar sound is 
bright and has a lot of presence, 
the drum plays hard and with great 
fills, and the bass bounces along 
with catchy scales. This release in 
nicely digi-packed by the good folks 



at Guilty Records and includes 5 
Veros originals as well as one Snix 
cover of ‘Pas Le Droit’. The Snix 
cover is, musically, right on, but 
vocally it doesn’t work because 
Boni’s voice has much more 


melody than the original Snix vocal¬ 
ist and the tune just doesn’t sound 
right without a guttural vocalist. 
Aside from that my only complaint 
is we have yet another foreign 
band that is singing in English. 
When will they learn? Bottom 
Line: Another offering from this 
band that shows more good than 

bad. 

GUILTY RECORDS 

Warboots- S/T (CD) 

The only thing I had heard by 
Warboots before this cd was their 
split 7" with Guillotine. That was 
good and so is this. Nothing fancy 
or even remotely innovative here, 
but they’re not trying to be, and 
they play standard oi the way it is 
meant to be played: loud, hard, and 
with feeling. This probably would 
have been a better band to see live 
than hear on a cd because they 
sound like the type of group that 
would play so hard their fingers 
would bleed. This is their entire 
studio collection and It’s only 9 
songs so they didn't have that 
much of an impact, especially with 
a couple of those songs being cov¬ 
ers. Overall though this is a cd that 
is easy to listen to, and despite it’s 
simplicity still gets the blood pump¬ 
ing. Bottom Line: Could be better, 
but stands well on it's own and 
should be appreciated for what it is. 

BORDS DE SEINE RECORDS 

Warfare 223- Frontline Eastside 
(CD) 

No no no. Metal-core is not 
acceptable. I don’t know who told 
you it was ok to do this, but they 
lied to you. Straighten up and fly 
right or you’ll all end up as lost 
wayward metalheads. And no one 
likes metalheads. Bottom Line: 

This does to vour ears what a bad 

chili fart does to vour nose 

DSS RECORDS 

Whiskey Rebels- S/T (CD) 

This band is from Sacto and fea- 





















DSS RECORDS 

Whiskey Rebels- S/T (CD) 

This band is from Sacto and fea¬ 
tures two members of Pressure 
Point. Whiskey Rebels doesn’t 
stand out as album of the year, but 
it certainly isn’t horrendous either. 
The problem with this record is that 
the band can’t make up their mind 
as to what sound they want to fol¬ 
low. The songs jump from a DKM- 
ish sound to a Swing in Utters-ish to 
songs with a traditional Oil feel. I 
hear potential in the band, they just 
need to pick one style and try to 
stick with it Variety is good, but not 
this much on one album. Perhaps it 
was debut jitters, but I don’t feel 
this lived up to all the hype I heard 
about. Review by Ethan. 

GMM RECORDS 



Yoroi- Patriotic Flame (CD) 

The Hammer!!!! 
This has got 
to be one of 
the great¬ 
est CD’s I 
have heard 
come out of 
Japan ever! If 
you’re a fan of old 
school Japanese RAC like 
Sledgehammer, Ouka, etc than you 
need this in your collection. This 
mini album contains 5 awesome 
tracks guaranteed to get your blood 
pumping and fighting for the Rising 
Sun. Only the third track is a little 
boring. The packaging is great and 
the music is fantastic. Hidekazu 
has a great voice and a size pres¬ 
ence to match. This album sounds 
like it was recorded during the 
Samurai Thunder studio session. 
Could have easily been one of 
those legendary bands. Will defi¬ 
nitely be a legendary for the future. 
BUY THIS CD!!!!! Review by 
Muna. 

HATEA—AGE RECORDS 


Addresses 

Angel’s Sing Records- 5, rue 

Chateaubriand, F-78390, Bots 
D’arcy France 

Bleu Blanc Rock Records- BP 3 
36250 / Saint Maur France 
Bords De Seine- BP 85 / 75561 / 
CX12 Paris France 
Bronco Bullfrog Records- Apdo. 
Co. 1474, 07800 Ibiza [Baleares] 
Spain 

Bronze Fist Records- 5-2-104-203 
Higashi Toyonaka, Toyonaka-City, 
Osaka Japan 

Disagree Records-BP 21- 13243 
Marseille, Cedex 1, France 
DSS Records- PO Box 739, 4021 
Linz, Austria 

Evil Records- PO Box 804, 07800 
Eivissa [Balears], Spain 
GMM Records- PO Box 15234, 
Atlanta, GA 30333 USA 
Guilty Records- BP 85, 75561 
Paris CXI2, France 
Hata Age Records- Houwa 
Sogabill 3f, Minamichou Chuouku 
Chiba 260, Japan 
Hit Records- PO Box 95, 8310 
Bruges, 3 Flanders, Belgium 
Ignition Records- The place to get 
Japanese releases that aren't dis¬ 
tributed here, www.ignition.jp. 
JukeBoxxx Records- ZIPCODE 
460-0012 / 404 Greenhouse / 3-30- 
10 Chiyoda / Nakaku Nagoya-City 
Aichi Japan 

Like A Shot Records- 2 rue des 
Maraichers 95130 Franconville 
France 

Oil Strike Records- Paolo Petralia 
via Oderisi da Gubbio 67/69, 00146 
Roma, Italy 

Pure Impact- PO Box 16, 1910 
Kampenhout, Belgium. 

Real Deal Records- Osaka, Japan 
Reality Clash Records- PO Box 
491/ Dana Points, CA, 92629USA 

TKO Records- 4102 24 th St., #103 
San Francisco CA, 94114 USA 
Vulture Rock- Po Box 1796 
Stanwood, Wa 98292 USA 


Top IO$ 

Adam- Gang Up editor / 
Counterattack Drummer 

-Nouvelle Croisade- Everything 
from the 7” & the comp 
-Strong Style- The Oath by Blood & 
Tears (CD) 

-The Riffs- Dead End Dream (CD) 
-The Animals- The Complete 
Collection (CD) 

-Brutal Combat- Rare (CD) 

-Angela Rippon’s Bum- Nice Arse, 
Shame about the Face (7”) 

-Bohse Onkelz- Mexico (MLP) 
-Pissed on Arrival- S/T (CD) 

-Little Bob Story- Off the Rails (LP) 
-The Boys- S/T (LP) 



Matt-Counterattack Bassist 

-Death in June- Guilty Have No 
Pride (LP) 

-Nekromantix- Brought Back to Life 
(CD) 

-Rockats- True Hearted Woman 
(MCD) 

-Cocknoose- Bad men, Butchers, & 
Bleeders (CD) 

-Mad Sin- Amphigory (CD) 

-The Templars- Reconquista 
-Smiths- Strange Ways, Here we 
Come (CD) 

-New York Dolls/Sex Pistols- After 
the Storm (CD) 

-Meteors- Wrecking Crew (CD) 
-Butchers/Subway Thugs- Split (LP) 
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West Japanese:: 


::Heavy Hitters 


The following interview was con- Kunitake sang during 


Unlike other crap. Grows younger! 


ducted with Inobe of LRF. Inobe, 
probably more than any other sin¬ 
gle person in Japan, has helped 
the skinhead scene grow since 
1985. Not only does he front the 
band LRF, he also runs Real Deal 
Records and organizes gigs too. 

For many, LRF were one of the first 
great Japanese skinhead bands 
heard by Americans and 
Europeans. Interview by Muna. 

Could you please give us a brief 
introduction about yourself? 

My name is Hiroki Inobe. I’m the 
singer of a band called LRF. 

You’ve been in the scene for a 
long time. Could you tell us 
when you first got involved and 
what attracted you to the 
scene/How long have you been a 
skinhead and what does it mean 
to you personally after all these 
years? 

When I was 12 I found the bands 
like Anarchy, Pistols and Clash. It 
was like a rude awakenings for me. 
I’ve been cropping my hair close 
since I was 16(l’m 33 now). There 
is no particular meanings to me, its 
just hitting my fancy. 

Your first band was the excellent 
but overlooked Contraclockwise. 
What made you form the band? 

Just wanted to do a band for hav¬ 
ing our say. 

Both you and Kunitake later 
went on to form LRF. Why not 
carry on as 
Contraclockwise? 

I don’t remember minutely. We did¬ 
n’t fancy the name 
Contraclockwise, I think. 


Contraclockwise whereas you 
took over on vocals for LRF. 
Could you tell us why? 

The reason we switched parts is 
that I was writing all the songs 
since Contra era, so I thought it 
would be natural for me to sing. 

What does LRF mean and why 
did you choose that name? 

In some cases, it stands for Left 
wing, Right wing Full of hate! LRF 
means Last Regulator Federation. 
We took the word Regulator from 
the movie Young Guns. 

it seems that LRF has had many 
different line-up changes 
throughout its entire existence. 
Why is this so? Does LRF cur¬ 
rently have a stable line-up? 
Because we always been hated 
from people! Only stable members 
of LRF always been myself and 
Kunke, other parts are filled by our 
friends like Daido, Kuma, Miki etc 
as helpers. 

Throughout LRF’s existence not 
only have you sung but you’ve 
also played guitars and drums. 
Are there any other instruments 
that you’ve conquered (haha)? 
Cheers, Son. but each part I’ve 
done is so so(Ha) 

How long have you and Kunitake 
known each other? 

About 20 years. 

LRF are not an Oil band in my 
opinion. Your sound is very 
unique and catchy as hell. How 
would you describe your sound 
for those who have not yet heard 
you guys (shame on those who 
don’t own an LRF record)? 


What bands have had an impor¬ 
tant impact on influencing LRF? 

Sham and Rejects. 

Could you give us a complete 
discography of the band? 

LRF “On the Alps terrace” demo 
tape 1993 

Burst Out V/A(2 tracks) LP/CD 
1994 

Trueforce Official Rules V/A LP/ 
double 7” (1 track) 1995 
Super Yobs Vol. 2 V/A LP/CD (1 
track) 1995 

Total Insubordination V/A LP (1 
track) 1996 

LRF “6 Days Rage” EP 7” 1996 
LRF “Yes, we are the Finalist” 7” 
1997 

It’s a Kick to be Alive V/A 10” (1 
track) 1997 

LRF “The roughs & the smooths” 
CD 1998 

LRF “Our thing” CD 2000 
True as Steel V/A CD (2 tracks) 
2001 

I, like many others, first heard 
LRF on “Burst Out”' and “True 
Force Official Rules.’’ How did 
you guys get hooked up with 
John from Vutture Rock and Bob 
from Helen of Oil? 

I heard that someone in Tokyo sent 
the 2 compilations above to John 
and he wrote us that he was inter¬ 
ested to release Trueforce comp as 
his version of double 7 inches. 
Helen Oi version of Burst Out comp 
was approved by Itoh from 
Sideburns. We had nothing to do 
with it. 

I heard that you guys will be 
releasing a four way split with 
the Templars soon. How did that 













come about? 

A guy from California asked me to 
do it. Haven’t you finished yet 
Matt? 

How many gigs have you played 
so far? 

I haven’t counted...not so many. 

Could you name some of the 
bands you’ve played with 
throughout the years and are 
there any particular found or ter¬ 
rible memories from the live gigs 
that stand out? 

Sandiest, Rust, Hawks, Sideburns, 
Griffin, Blade, Balzac, The 
Warriors, One Way System etc. 
Every time we play gigs we get ter¬ 
rible memories... because of the 
poor atmosphere. 

There are a lot of people here in 
the U.S.A. that really like you 
guys. Is there any chance you 
would come and tour the U.S. 
(Please say yes!)? 

Sorry. No. We now stop playing 
gigs for private reasons. 

Could you tell us what your per¬ 
sonal favorite songs from LRF 
are and why? 

I’d say “Seen It All Before” and 
“Firm As A Rock” because these 
are the new ones! 

You are not the only one in your 
family that has been involved in 
the scene, your older brother 
leads the street punk band 
Griffin, right? 

Yes. 

Was music a big part of your 
family’s life while growing up? 

It could be, I’m not sure. 

Do you think you and your 
brother would ever do a collabo¬ 
ration? 

We already done a collaboration 
song as a masked band called 
GuVnors for a TV program which 


covering Rugby on J Sky sports 

When you’re not making music 
with LRF, you run your own 
label, Real Deal Records. When 
did you start the label and why 
did you form it? 

There was (is) no one who release 
the stuff of bands like us that’s why 
I have started the label in 1996. 

Could you tell us what you’ve 
released through Real Deal 
Records so far and how anyone 
reading this can order these 
items? 

*Griffin/Hidden & Forbidden(CD) 
*LRF/Our Thing(CD) 

*LRF/Yet More .(DCD) 
*Rust/Counterfeits(7”) 

*Rust/The Mess(7”) 

Anyone can order these items via 
email, D1Can10@aol.com 

I heard that you maybe releasing 
a Bad Vultures discography CD. 
Is this true and do you think 
there’s any chance you would do 
a Blade discography CD? 

I never heard of this boring news. 
As for Blade, maybe worth to do it. 

Are there any dream bands you 
wish you could have played with 
both past and present? 

Nothing springs to mind as I don’t 
like gigs so much. 

The scene in Japan seems to be 
growing stronger everyday with 
many new bands cropping up. 
Are there any bands that you 
think deserve mentioning that 
we may not be familiar with? 

I’d like to mention Clampdown as 
I’m playing drums for the band 
now! 

Other than the four way split 7” 
are there any other releases we 
can expect from LRF? 

I think that will be the split CD. 

Sorry, You can’t expect from us for 
a while as I should be back to nor¬ 


mal life to wipe off my huge debt 
for organizing Holidays In The 
Rising Sun festival this October. 
Compensation for having a big 
time! 

Could you give us your top five 
bands and songs that are cur¬ 
rently on your play list? 

Judy Clay/Private Numbers 
Eddie Floyd/Big Bird 
AC/DC/Ballbreaker 
Cockney Rejects/On The Streets 
again 

4 Skins/Bread Or Blood 

Do you have any merchandise 
available? Shirts, pins, etc? 

No. 

What do you guys do to pass the 
time when your not busy helping 
the scene in Japan? 

We are busy at work. Kunke likes 
fishing, drinking and RC car racing. 

I like Jiu Jitsu sparring with my 
mates. 

Where do you see yourself five 
years from now? 

Richer than ever I hope! 

How would you like LRF to be 
remembered when the band 
finally calls it quits? 

Unfortunate slugger! 

Thanks Inobe for taking the time 
out of your busy schedule to 
answer these questions. Is there 
anything you would like to say to 
the LRF fans around the world or 
anyone else who you would like 
to say hello or thanks too, etc? 
Thank you very much Muna. I wish 
you a good luck for the future and 
never surrender. 








Everybody's a Critic 


Gang Up has been around for a 
few of years now and we’ve man¬ 
aged to collect a fair number of 
detractors as well as fans and loyal 
readers. We’d like to take a 
moment now to answer some of 
the negative criticism we’ve 
received in the last couple years. 
Below is the general idea of some 
of the less favorable letters and 
emails I’ve gotten. I’ve chosen to 
print only the author’s main idea, 
rather than the letters in their 
entirety, & leave their names 
anonymous for space reasons and 
because most of the time these 
open letters are riddled with 
spelling errors and allusions to 
Nascar that the intelligent readers 
of this fine periodical would not 
appreciate or understand. 

Why does Gang Up cost money? 
Zines are meant to help the scene 
and should therefore be free. 
-Teenage Moron. 

-Gang Up costs money because it’s 
not the shitty photocopied zine you 
and your buddies do that has one 
half assed interview and a bunch of 
made up stories about how tough 
and cool you are. Zines cost 
money to print and when the adver¬ 
tisers don’t cover the printing cost I 
take the rest out of my pocket. $2 
isn’t putting you in the poorhouse 
so if you don’t wanna pay then 
don’t read. 

You should interview more bands 
from America and not so many 
from overseas. I don’t like listening 
to or reading about bands whose 
lyrics I cannot understand. -Ugly 
American. 

-I tell you what, UA, I would inter¬ 
view more bands from the US if 


there were more bands that didn’t 
suck. The band boom of the 90’s 
is over and what we’ve been large¬ 
ly left with is acts with incestuous 
musical taste that think taking 
wanna be tough guy pictures in 
front of a brick wall is more impor¬ 
tant than making good music. We 
interview the bands from the US 
that matter, our record shows that, 
and if you don’t like foreign oi 
because you can’t wrap your sim¬ 
ple mind around the fact that there 
are good bands from other coun¬ 
tries then please put this zine down 
now and go jump off a bridge. 



You gave my band a bad review, 
but we’re really good. Cut it out. - 
Whiney guy. 

-Obviously I didn’t think you were 
good. As important as my opinion 
is I am but one man, so I’d suggest 
stop acting like a baby and get on 
with your life. 

But we’re really cool guys who 
have been around for a long time. 
We know what good music is. - 
Whiney guy. 

-Clearly you don’t. Keep trying 
though. The law of averages says 
that sooner or later you’ll make at 
least one halfway decent song. 


You article on skinhead girls was 
dumb. It criticized how skingirls 
should look and act and gave no 
props to all the chicks out there 
that keep it real. I want an apolo¬ 
gy. -Ugly fat bitch. 

-First, that article was written by a 
skinhead girl, (the only one I’d ever 
trust to have my back as a matter 
of fact) so if you have a problem 
with how it was written take it up 
with her not me. Second, most 
skinhead girls do need a lesson in 
how to look and act. Sadly, many 
of them aet like spoiled teenagers 
who can’t hold their liquor and look 
the product of hogs breeding with 
bowling balls. Having a mullet and 
giving it up to every guy with a pair 
of boots doesn’t make you a skin¬ 
head, and Angel was trying to 
make you recognize that. Third, if 
you want apology I’d hit up Little 
Debbie. They really owe you an 
apology. 

You listen to all kinds of stuff, and 
I’m not sure where you stand. What 
are your politics? -Walking cliche 
-This is second only to “How long 
have you been a skinhead?" as the 
lamest freshcut question of all time. 
I don’t care how you vote and you 
shouldn’t care how I vote either. 
And for the last time, just because 
you listen to a band with opinion X 
does transform you into a follower 
of opinion X. I’m gonna go out on 
a limb here and say that a lot of 
people who listen James Brown are 
not drug addled wife beaters. 
Similarly, bands that have outspo¬ 
ken left or right wing views can still 
be enjoyed by people who do not 
share the band’s beliefs. For the 
record though, I am pro tacos and 
anti dumb questions. 












I sent you pictures of my tattoos for 
your tattoo issue. You never used 
them and never sent them back. 
What’s the deal? -Inked up 
-There will be no tattoo issue 
because your tattoo was lame. I 
can say that because all the tattoos 
that were submitted to me were 
dumb except one. I’m not returning 
you pictures because you did not 
include return postage. Hey, you're 
mad cause you don’t have your 
photo back and I’m mad cause I’m 
waist deep in pictures of badly 
drawn fighting Irishmen inside lau¬ 
rel wreaths. It’s rough all over. 

The Gang Up website isn’t updated 
enough. There should be more 
content and stuff on it. -Internet 
dweller 

I know the website isn’t updated 
with content often. That’s why I do 
a content filled zine and not a con¬ 
tent filled website. There are plen¬ 
ty of other websites you can look at 
while you talk shit you'll never back 
up and download amputee porno. 
My webpage is only there to let 
people know about the zine and 
whet their appetite for real printed 
entertainment. 

So there you have it. This is but a 
small cross-section of the dumb 
shit I have to wade through in my 
quest to entertain and inform you. 
You’re welcome. 
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OUT NOW: ULTIMA THULE 

'CA1UAll' 12" 3 TRACK EP 

FEATURES RRUNO HANSEN 
200 ON GREEN WAX £» O 
250 ON WHITE WAX $() 

PREVIOUSLY UNRELEASED TRACKS! 









